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WEDOEMRE) F ¥ — F - /n3I )V + » (Richard Hamilton, 1922-2011) (X, YA XA T4 7D A
A= DHERAEMIZDIAAZZE T [Ry 7 - 7— ] OERNGFEEEL LT BN T3k
fED 1956 D (Vo 7oA, SHOFREX ZHUTE IO EZ, BHHZLDIZLTWADH?)
(BT, Qo 7o fifAs2) & FKe) Tk, 72D D OHM - HEICEER SN HHGBOLERE
WAETA—TE%hoT0ELIT, —RTLHL, YAXTA THEI KENZLDOZDOHDIZH
MEITFENTWDL L) THb, LLLEDS, NIV YOFHGTRIEMEREELR TN L &,
WO LE, ONERDET A —TDEIZDLEDE V) L NIE, QT AAT A TIZL o TERER
TEDARA=VIIHBHI L, TNEHGOEMIIT DI, EBAT 208 (FHE, R, 7Y 7
%) OWREMSRIESNTNDZ e, ZLC, N2l L TOA A=V 2EMWT 52 L TEHITH
T2 MEMRPER SN TN DS Z DR TE S5,

VORFEIE. EERSEMT Y4 (Le comité dorganisation du 36e congres du CIHA Lyon 2024) TO[IHETEH (Norlko
Yoshimura, “Richard Hamllton, Kent State (1970): Printing Processed Images and Transforming the Subject”) |
O LH, oW, FAERD S Ao A7 ) =2 T ) U S ORBEICARR TIIFICEH T 5,

NIV URIZOWTIE, 7+ A — 5 D#FFE (Hal Foster et al. eds. Richard Hamilton. The MIT Press,
2010) ZZBIFRRRSCATIER SN A A5, AR T BENZ DWW TIE. 7 4 — )V FORFZENFH®R T, KAy L
7233V b ONEEO REE S MEE (Richard Field, The Prints of Richard Hamilton [exh. cat. Davison Art Cen-
ter, 28 Sep. - 4 Nov., 1973], Richard Hamilton: Image and Process 1952-1982 [exh. cat. Tate Gallery, 1983]) %512
ZONEZMERTHIENTE D,

ETEME L. BEOERERD) bOTHLD. NIV S MERC Lo TT TO—F 0 RL B0, EE
FZIELEICOWTERZMAGESEEZENRQ TS, ZOThTREENLZEDNO~DTHY, Tz
Lid, i JE T)Fy—F NIV ro (olowifds, SHOREY ZNI ST L. BNz
HbOIZLTWwL0h2) b —o0mEFE] [79 4 V] 2024 2 H) THERL T,



Do TiE, b0 H50RYICEONL D, 2F ), KREHRLDE V) T LIk D, L
MLy AT A T OMBEDPHEE LA ZICBOTHEMIIHRICAZDIE, £/ Z20b0L v X
DIE. YAATATIELDZDA A=V EZoTHEINWTHAL ) EBE [Ry 77—+ w
VB NIRO NIV P RO T —F 4 A MBI, [Ry 77—+ & [TAATH
TOEW] L) BRTH-> Tty ZRIEERQEELD A NIV N OBEIE. FHIRA
T4 T OEYE L HWDH, 1970 FARBICIE, BEER LIGO2h T — 7 L EDORERIZH
I CWb, BT 1970 450 (Kent State) (&, FSI2FNTH Y., HIfE _er}\l,f_a‘ﬂzﬂ?@
X, BERP A7) =271~k (screenprinting) TH 5o

A7) =2 7)  ME AU E B RIET, @fRiE (v A7) =] ELTHSNE, [¥
V7] OXya (#E) 2HICRD ., MIFUAORS %X, KROHES P51 v 7 &2 AF—
U — (squeegee) ENFENDL 7L — FIROBEEDE T LB L TR, [V A7) =] LI
ENE0E. ToOXy vaild v s b L2 MTEWILEOM A W igHEA bz 2 LI
5% 20 MACHT PR FIRI & L CoE L, 1960 4E4CI21E 7 74 « 7 + — &)V (Andy Warhol,
1928-1987) SDFFER Y 7+ T— 7 4 A MIZOREZ RH S, EMfEMmICH LS L) 12
o TW{o NIV M Uid, BT 5 K9 ICHEIZ 1950 FFRICHH DR Y —HIfEICHWTED .,
FROBNEIET 5 & BOTRWEIZZOREICH 2T Wzl il b, £ LT, (Kent
State) Tld. TVOA XA =T %, BEIZ (W1, Thax A7) —=r7Y b (KW2) 12 TEHR
ERTVDLY, ERDODATZ ) =T ) b eldRR S, 720 Eko 1960 SRRy 7 - 7 —
TAANDTRNE SELDH - RMEM AT AR L Twd, FIZ, SOEMROFERICE Y B % ik
L0, BIZXBMEDOT 2 AF ¥ TH L, TO—HEREIIBET L0 (K3, KA 4) . T
HERITH 2 720 RKDINRO T XTI IR LEEG, 2, COREz R TEHEEZELL T
EVERIDTHLD, TOEROMBEIX, €9 LHwEN R RIZH 572 Tk,

(Kent State) O LFtOIZH725ET 4 —71F, 2 —AFMCHESNAGBLEFETH L%
TRA)HEDH VRT T NOBEIFT 57 v MLKRFRENTOREEE T IC, INEAS g

COMEEO AT T BLOENERZMBEICOWTIL, 1952 EHEEDA VT4 XY Ty b - v —7 (The In-
dependent Group: DUF IG & F5t) . B L O IG A ri & L 72 FASEAMTSEAT (ICA: The Institute of Contem-
porary Arts, 1946 ~) TH AV Em SN T Wiz, IGIE, BT T7—7 14 A b, BER, MRS THEL SN,
ZDAUN=D—A\u—L A - 7u7 A (Lawrence Alloway, 1926-1990) &, 4% IRD K-> T [KR v
7T =M O L ERDOFEZFTHBRCTW 2%, Lawrence Alloway, “The Development of British Pop,” Pop Art
(New York: Oxford UP, 1966), p.27. F 72, /" 3Lk Y i3, (Vo 720 fif8-2) S8R O HB4E 19574 1 A 12
[Ry T - 7—=1] 2ROFENZHTHMH L TW2%, “Pop Art is: Popular (de51gned for a mass audience),
Transient (short-term solution), Expendable (easily forgotten), Low cost, Mass produced, Young (aided at
youth), Witty, Sexy, Gimmicky, Glamorous, Big business” (Richard Hamilton, Collected Words, 1953—1982. London:
Thames and Hudson Ltd., 2001, p.28. )

*OBUETIE, T A O Y EOFEBES R TH D, ATV =T Y M, 7Y T CREE I L et it
ONDHER EREE SNTVDEH, 75 2 ATI9 RIS ~O 7)) ¥ AW S, 1907 4E12
WD I 22V - A E > (Samuel Simon) AYERFE HUAHFS 2 & FIRIEAN & L CHEY L. RSEFEIR O 558
TRIET D Z L7,

® 74— % —7— (Dean Kahler), 29 AORAGHEOHT, EfEA-72FETHY, 197045 1 4
H25 3 o L HFTAERTZHENSON TV,
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Bl N3V s U TVEIEO BBC =2 —A,1970 45 A 4 H
Wi Richard Hamilton: Modern Moral Matters
[exh.cat. Serpentine Gallery, London, 3 March — 25 April, 2010]

B2 ) Fv— K- /3L b > (Kent State) 1970 4F
#L (Schoeller Diirex paper) ([ZA 27 1) — 71 ¥ b
67.2 % 87.3 cm (image) /72 x 102.2 cm (sheet)
Wi Richard Hamilton: Prints and Multiples, 1939-2002
[exh. cat. Kunst Museum Winterthur, 31 August — 24 November, 2002]



M3 UFr— -3 (KentState) 7 T
(8545 The Duffy Study Room, Yale University Art Gallery, USA)

Ffi4 JFx—F - "3k~ (KentState) #7
A T2 ‘R Hamilton” @ A1 > & °909/5000° D LT 4 > 5 >~ « FUN=DRFHHETANLN TV
(%% The Duffy Study Room, Yale University Art Gallery, USA)



WCHEL, E4 B EERGBEIZR T L. OB [7 v NIV KZEHEEFM (Kent State
shootings / Kent State massacre) | & /I 2 HIRFOZOWM TH 5, TORAGEI =D D
Za—AWHEE, NIV P VIETVEDHNIHRE L/ AT THEEIIR A2, ZhEfio T, /N3
VIR Z) =0T Y ML AEWRERADLDTH LD, TOB|BT, YAXAT 4 THEZ
By HHVIE, HEEPENZHEL TS [FE] OLLAZRENTH VD, BIRENWT L2,
NIV R FHERCEIANTHLICLTE. 274 TOHMAZ IR Z T2 b
TlE%V. EAMEETZ20E. YAXATA THEL O TRERLZOERTIE RNV EEZRD LD
IZEPHL T 5,

RKoOLNEZLIE, EROBREMIEICT LI L TIELRL, BEHT L ENITRLHEM
RaRZIAN, ZLTERT L2010, T4 OBENNERDEZRESELZ2L12H 5,

KEOEET, NIV OBLY [ERDETF A —TDEI)ZDLEDENH LD IE, @< AR
FATIEoTERENZZFDAA—VIZHEI L] L LEENITELLEHTH L, 2O
. NIV YA, RBRBRA A=V % a5 =D 2 L7z (Wo 7o) #5837z 1956 40
LOT, OB THEOERIL. BICQIZH o722 L Wb h b, AT 1970 40 (Kent State)
LT, SO EEUDTHRLEDNS, A2 )=y 7Y b (DY) 2@ELT, Dk
REEHRESEREN TS (@) ZHSRNILTWELG, B, Fi-2MERRIC, ko
A7) =TV DL )IHCTV S ONICE-T 5,

1. SRAXATATDASX—=D

AAEEIRE A EdL & 5 2 55, @, MEOLE TS LIHEToY—2r (v a/fH) 12,
TEBZ O A &Mz, =71 v a3 (Edition, ED.) (2B 2 EAELN TV, T,
I7 (v a v F 3= (ED.No.) &R, BREHEOZ LAIEL. Foko LB R
HIECTE VI ) ITHRGET 2 F 52 H 72 5% BERH (5F) L—iFks (5F) L LTERRT
ORI THY ., RIEICL ZDOFRNED DH. 458 [5000] L) BLREHMETH S
(K4 DHETEI) . NIV b OZOMOER L LT, BRORIT TS ve —IZ S 5T
. ZLTHHEREVI LA TH D, T, FEOHEDIEIAN, 7T—b~v—7 v FNHEELY
RLTBY .. BETHEs D vIZE, MitgiE LA L, B8 ndgwiz e, |l TAF LT
Db DIP—EINTZ, ZDOWHEIEBWTEMDENE NS DR Y, HBEORMiET O~ —
oy PRBICHISTEE 2 TS5 2 L2k 5%,

7

This is Tomorrow [exh. cat. The Whitechapel Gallery, London, 9 Aug. — 9 Sep., 1956, unpaged.
§ O 3 MERREREM A (V14— 0 1960 4E) I2B VT [ ) YOV & R0 5N B 72k, F2
FCiEe . BESE —EFTPHTF o sn] &), UEBEIIAP#EBLSN TN
([REEEMARFEEE T 7 AV] £0),
NINWPMrO, HEZDET—b—4 9 MIOWTDOEHTH 5, Hamilton, Collected Words 1953-1982,
op. cit., p.94.
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5000 FBEEATT H Z Lo 72 DIZIE, Yo o720 1969 FIZT —F - T4 —F—DLF
»n— 1 (Dorothea Leonhart) 75 . BREIEDOZ MEMGIWED KL H > 72005 TH b Lk
E9%T7— b=y MREYEMB NIV VL, kAo X912, REiod i
W (205, flitEAE) bo L F LET, m*%%%y<tf EMERMET L) 2k
BEZIZDTH o720 TOEMMNET, LI UN= b0 KEEZZIT-bITTHE, ZDOHA
i, B35 L) ICHNOMEEZZRGOTH D25, TNEARMD ) 2 TNHNINV M FFETTLI LI
L7zDTH-7z,

Z LTIV b d, EmBllEIC G TR 2479 o MEmOEEIZOWTIE [7 L ETHiHE 2 5 FA
ELo RO TWEL0NHL0b Lnaw]t EE2, TLEORNIA AT % 1LHEMEZE L7,
B, RANEEOLDITTH R, BEAS =2 —2AFME T, BIRFEVWZ PRI 253 v v
Y =% 5T LR T, BHKES721970 45 A 4 HIZ [~ ML KRS FHBEEM] A354E
L7z TO=a—ZAMEa NIV VI3 209 bORMBOEE 272K 1 D5 HEAS,
(KentState) M b & & %ebe NIV VIEINEETA—T7E LI EIZDVWTRD L) IZFED,

COEBLREREFIL, W ATPOFNPLP AR B ZEGEEEAN LT LA, FAlxEh
LEMHTLZEICIIZIE LT Lz 7 A ADOERIZBWT, EMAEnE %) 5121
HEVICLRALWEMATL L L, ZHEBRICOROTFORICH 572D T, BAE
BEBRALZOTIEI R, ZUELHENTELOTY, 2L T Eifie b, ZoREE A7
LOMMIEDTBLIENTELERNZ7-0OTYT,, REMRBEZER LT, INmBIEsr2k
Z. B TELRDBNAERIILLI PO LNEEAY

ZOZEPLTIUL, BREREEZECT LV BEIHIE LWEBEE W) 28Ik b, S5
IVE o [ELBRENA] BEY, YL v by GHEEE) IV 72hIc o TR
DEHIHHT D,

IV Y g VLSS N ERITEA TS, TUIRE S, 7TAVIDOTLERY hT—2
FEoa— A =V —OFIIED, T4 VAT L= ANOERITESE S ICEH S
n\ﬂﬁ%%@#é%é@?y%+:%ﬁéﬂi¢o%Euﬁ%%fyﬁsyFﬁﬂmx%—
TavIilPEL, BTIELa—F =2 [N 7] TELN, La—F—3A T — 7I2ERIC
$ELET. FOK. Avt—VIEBBC D= a— Ao —Ehe LTHRESN, FLEZE
IZL o TSN E 3, [HHIIEG SN, 777 VEND 3 DOETHI “ﬂéﬂiﬁo
NSEFETFORNEBL, SESERMETHRL, F2—7DEKMIZ 25 L7z
ARy MEBIELE T, K H. AROSEAERL 3

% Ibid., pp.92-94.
1 Ibid., p.94.
* Ibid., p.94.
¥ Ibid., p.95.
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DFE N, BIGON AT T 4NV AITRESINBERIE, 2 - AREBTOFITOZY . MEHICET
B bENb, TRaxWBDz0, HET 7 FH IR, £RTZE. 2L Tr— 7ICiE S ni
BENb, TNEEREOT VT FTH%EL. 797 ExeBLT3m R, H. k&) 2795%8E5
N, ZONOKTOMAEDLET, TAIRGEETHEL, Thit [FE] L LTER#T 5.
AWOBHET, HMOBGME [EGHDET A —TDE/ZDOHDLE V) L DIE, QFAXTAT
WX THEREINIZZDAN A—DIZH B L] LlR7D, FHICHS LEbEUL, A LE
(D) A BEA BRI, RRIICEADHICT S A=V, BTLINEOR T O A
bt () L) EIlhbe NIV UE, THLZATA TICE o TEREINA A =12
DWTIRD L) IZFED.

B, BIZEI2IH LWHEOHMADRNEL TnD L) FEXBERT L2 L1040
FLo TNEHROZRNAER G 5720TY, Lo L, #i B s /iR o 2ok
7ML, ALz 0 TE R, BREVWODTLZ, 72 SADFH LI LI 5T
VT, FAUIHEAI 3 LW ETHRERL 9 2 500 TTY,

YAATA TIZE o THERENTA A=T%, NIV b d [TkAY7%: (second hand) ] % d D &
W2 T2 b0 5h, (Kent State) DAL, 777 VEZEL THEELNLHORTIZ
HBARA=TDRENIHTDZ LB THS),

Ll 2] vz &b, LD EERTENEZfoTnd, BiRO LB, INoH
2R AATA TOWFIZ, NIV R Y EFERCELEFE W, 2ol LE [HEL] k)

WD TEIL TW5b, Td, 1956 4F O JEE 2 X8k This is Tomorrow (2 SN/ 4 Y 75
L THDH, TOMEIZHD (ol ?) I|WSINTVD, [HEL 2R TLHIC
ANEOME (ME1oOHRE) 2@, B 28ME, FELTLEEDOX T4 7 (NE1OH
W) DR ENE L EAITHET S AMREEICGIA LN IV OFE [ 8%<
BNIRLZBEMER] 2BLTBY. COSED FLARKBIIERIN TV L, ZORESBZICN
IV bR, KFELTE2E, “PHOTOGRAPHY 125 H L 7-1Ed & HilMEST 2725, 7L €, HRiCh
T—=T VEPR—BREIE T 5 1970 £, 2L T, FSEZFO—FEE L TONINV M UE
T, TOHBMAZWIIWZ AL 1D, 2OF A Y75 L TE 2L “TELEVISION” D #HI% T
Bbo TLTENDFE AMOEPRAMHLFEL L) ICR AT, TNEENIOB 2 55 %2
ZTWHEDTH b,

" RICHARD HAMILTON (film, 24mins), Maya Film Productions Ltd., sponsored by Arts Council of Great Britain
(Director: James Scott in collaboration with Richard Hamilton), 1969.

POIG TR, MA BT =~ T TA N PREHSEREEST LT, 0O B0 AN T 4 7 AEPE
12 & %5 (“Probability and information theory and their application to the visual arts by E. W. Meyer,” 8 March,
1955) #b > MIER L2 EDbNBEMEY 3> - ¥~ 7 ~A ) (John McHale, 1922-78) D A EHH 1) |
ENEDH LI NINWDMNIDBIDITAXYTTARER LTz 7 ~A )ik, BES [ZHSHH72] (“This
is Tomorrow”, the Whitechapel Art Gallery, London, Aug 9-Sep 9, 1956) hE T, /NI )V h v L HEEZR Y g~ -
%+ )V 71— (John Voelcker, 1927-1972) & & b \Z3tHHIEEZ AT o 72 A\ TH % 6
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One chassis: four tools

M#E1 A4V T778 (VFv—F - NIV rOFHFAL V)
88 This is Tomorrow [exh. cat. The Whitechapel Gallery,
London, 9 August — 9 September., 1956

ZLTNINVEIZ I, 2) LM%, TVORNCEE LZZHE DN AT TR %0 7~ ML
KEFEOFMGOBYETIE, AR L THiZD A FHEIC, MRS 50 BiE b > TARET
BB, BIMATHL0RHEKTE L0, BREFHE, BSOAI A7 IETLVOL) IR T, 1
AHERBIZE DI TNAIN P OH XA FIZFN AL, BEYECHDIEA, WA IR, b 5 FE
DR QG LA 2 DI 2 LRI, RO ) RLHOTIZEEZO YL, ok T X %R
W BBV T I T A= HASNTHEDPDLIICAZ D, TORFR AL SN TVERbS
BAA=VIZED, BEHO [FE] PEHEEOL IO RZT %, L2L, NIV riE, Ih
AR DIZHIY . FEMRIZD . B RATORELEZI2DIEL T, MOBREFRHEE & [Fk
DOFET, TVHEZ, R UHE2SR ALY =FT, LY=ATYyy v ¥ —%80), 71 IVAI
RERL72ZDO—MBDTH I, TOTRTH, FEE, Ay aDRA 7 ) — VZEC LT LD
Thbo

UOBEIE. A7) — VIESRILH A A L R S A GIBEEE, R E I N MR A 2 ) — 2B D A
F57 74 273 MEORMEHITA 2 1) — >~ L 72212 7 — SN 2 KM H LD & &4 §
B70yF Y TENRH Y. EONELIREEESDOA L) —VICHIEDET A E T, 4 27 OmEERG &
Jemmis s 2 ) iy (REFEMREEL 7 740 0o 2O [ 77400 ] 121E, KHEEESDID
5 { 7R ST 5 https://zokeifile.musabi.ac.jp/) »
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2. AREC & 5 HkEL

21. NILLVERELRE

NIV ES A7) =T v o, SRS, RERIERBRIIEE ICH D, TOHRT, B
EIBDOLNAIEZB T, VN7 T7 CFR) Ry Fr7 (M) SFMET S TwT, wi#E
I, MEDHEZ D IZONTHRDHILT A2 200, %< T 30T E DI R L EANICH D
&L BEIZ BOBROME R &2, — A2 )= 7)Y M, ) o 2flRIZAnwz &
RIEMT LY HL, oAz ) —r () x HEERIER ST, 1O CGoRE) 12
FERTWZERS, 1> TRROED S v 7 2 E RS 0EDND Do BTN %\ F
. INEGREFDAR-AZET LI ENL R 5. Mo 72BOMICITELELY KD 2 —HT,
BEIZED XAy L 2OMICA Y2 OBEFEFE DAEL. 20N, BMOA ¥ 7 2 Vit s & v ) FH
bAELTL %,

Z O LEEIIREER E i 2 B9 21EH 1) T <, 5000 5B & b A AuE, TREOBE 7251 &
JALBRKOLNDZETHALH o £ LT BEBBOL AMERBIWEREZ 21, FRIZE % RO
CEERRHLIZEICE o THELLMEZ, NIV P HEDED LI [IRFE TORVERESRR
BCThENTELLIRT =74 AN &R RO 12 GIEIC X 2 WUH % 5000 72 < 2% 2
LB otze EHIT, NIV I 5000 B E VI FIC b IL ST, B oK) LS5 LT
v, ZoEE 15 IS LS A RORKIZ 15 [l WP CHEST 2) 2 F D ik, FITHEBEIC
15 #FEE L2 % (75,000 [A]) OFEENE N2V 2 Eilhb, MEZ7FY T 14— LTO,
D F D ITHEGE ST 5000 FRTH H DT, FERIE 75,000 A% LRI BED 2SS 2 L ITHEETH
%Y,

ZH)LTALE, TRTEBVWTHEROFTRICHZ THEITT 5 L) BB LI NT0D T EH
bhbe Tl NINVFVAEGD [ROBEOFEEZHE) QDL o72) [—HIZ—FETHITH
L LY 5 &)1 REOHIEICIE. 7—T7 4 A MRADAL ST, MBI LEO [FREH%R
HIE] LB TH o7z, HOFHT, FEE Y OBEOHINER TS 5727215712, TR
ATZDIFTRVDOTH b,

EC, ZIZTEY) WMELE] ik, obIZ [T—b - 7Ny =] LAMENL L% 5D
DTHHHH. (Kent State) HHWESN/ZEHICIE, T—F A A L aAIRL—2arz23529L
7B LR EBRICAFAE L Tz 2D DS, BRI EFOHREZAFEL LTz, NI
bod, BICFIH L2720 ik {. 29 LzEIRIFT & . 2 R HIVEE T o Bl 5 & b3 5 &
EERUREICEELT—TAAMD—ATEHoEEIRETHA I,

" Hamilton, Collected Words 19531982, op.cit., pp.92-94.

5 Ibid., p.94.

¥ Ibid. 5000 HED 7212, 60001‘5(0)f£§%ﬂ51¢1,71 AEEFICRATEZHOMESFEOBET, Ho &\
12 3000 FASECIZ R B oo /2l E o

* Tbid., p.94.



Bz AL, 1957 4Rl T > RSN/ VTS5 - A% V% (Kelpra Studio) ™ (&, 135 = [
X7 IAThEL, RAZ =55 L2 FITHIEL TW2A% 1960 ERIENS T — T 14 A
FNOTEREZETH LR, NIV D VIZ1962EITMDTTr VT T - A8 V4 E2FHT 5,
TNVTT - AZTFICE 5T, T—74 A NEDOHRMPFOAFIZHY, FRIEANIV DR
FNED—D L R b% TIVTIOBRIED—NTT—F—Id, [/NI Vb rRLIIE. 29 L7z
EZREDENL LB DL o572THA ) P LHEL T b, B, %7257 —T4AMNED
LD 2 T RIS, TOTLEAERNEICH L T, 7V 7 I ORIEEDSYEEN O £ EEMEHE T
P S N212 810D 2 5%, Tk FARORE L Rk THH x T %,

= NIV B S D REHIERERITEE ICH Do NIV b DA S BN IZFRS 5T
WzAE, HEEEORECTEINEDL, NEREFETLLEHZI IO TS, HEOWY % #%
T 1937 ET Y FUICIANYY - A= V& AT 2—TAF A - F T - AV FAM) TV &
~—3 %)+ 7—1F (Reimann School and Studios of Industrial and commercial Art, Regency Street,
Pimlico, London) #3FRX SN2 X°EHRZ I CHEOMhH L (DT, [FA4~ 2] L&KL O
AT LI, EERPHEEIIPDPIEMEHUZLFKTHY ., HELEKRT LAY V4 Th o727,
NIV VIIBETREDNZ, EEICBOW I OBEEMARBLOHEA Y Vb dH o722 &
o AEHON IV N IR OEMPBEM AT L L THS ) VRO T VANV
k- 54~ (Albert Reimann, 1874-1976) A%i%3. L7z Z DFEKOFIHIZ, NV Y Iilho7zZ &
Mo FAYOERFR NI NT ZE DR EV T4 THEALH ENTNT ZIZRFE LT
FHELWIUE, NTINTZATOREE L LI, T4V THZLHB OV, FA YTk, L
GRRO—D L LTEF T BT Tn2ds, ) BT F ORI, 0y FIBL Z &2l L7
DI THb, FIFNLFEHLIO LR THENI NV, E2) aoHEBEICHEEN>TW

1957 4E 2 ) A - 75 —% — (Chris Prater) ¥ 10 —X - #1)— (RoseKelly) 250> FvDr 514324

%7 >~ (Kentish Town) (ZFIRIFTAHFEL7-O2M6F ) Th S,

Richard Hamilton, Adonis in Y fronts, 1963 (Screenprint from twelve stencils, 63.2 x 83.6 cm).

* Kelpra Studio: The Rose and Chris Prater Gift (London: Tate Gallery, 1980), p. 25.

# RRRHWIE. 7 A b 3@11‘1@&1&&%%#%0@ 72 (Tate Gallery, London, 9 July — 25 August, 1980) 12 H
WENTze 2D 10 4ERTIZH S (Kelpra Prints at the Hayward Gallery, South Bank, London, 17 June-7 July,
1970) A3hfie S, Z.@E%"“"lﬁs bHR S TW5,

BTSRRI T— (Kenneth Tyler, 1931-) 1. 1965 412 04 > ¥V 2 2B THE Y « 2+ 4 GEL. 2%
L. 208, TAVAOZ2—3—=2NFAT— - 77747 AR LEZMET 5. ZOLEHIEL
t?’ T4 A POMEGEE ONIV b rofEmE &) (£, DNP 2SE W2, BUfE CCGA B 7T 7 1 v 7

—btry— (@BEARINHEEEHLD C [449— - FI9T4 A - T=AAT - AL rar]
& LT BRAF - BEHEN TS,

BN UIE, B E L LICRMIZT Y R DAY K— 2 (Bell Street, Marylebone) DZAEEEIZME
H. FTDHh, h T v - ¥ (Camden Town), V275 % 17 (Belgravia). = L CE 2L I (Pimilico)
WEDEAL, wThd %@b%%@%w%ﬁfﬁiﬁmﬂzf‘a‘bé A1) 3T, NI 2id, 1929 42500
2288 (St. Peter's in Eaton Square) 23\, D52 R LZIATy THEZ A L2 b, D
W 1934 4RI, Ela@mEEMOT 4 2 M) T - 57 - 7] 7"~ (The Victoria Tower Garden) THRifi S 11
fgbﬂi®f§ﬁ§f~% EoTnd,

TG4 IOV TIE, T OREZFE LV, Yasuko Suga, Reimann School: A Design Diaspora, Artmonsky Arts,
2014.
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CERMZEYE T, CORMICT 7a—F L72OTHo 72,

COBNINVIAAZ, ML B Y FAHNIZHLE MY - THTI—=RAL A FOEMERIS
H#F L, TTNOFEM LEFRE TOIFFEHMOMEF TV < £ LT, 1953 E2 5L A ~ 7
TYRDZ2—=Hh Y ANIEHAEF Y TX - ALy BHZa—h v A)VKFE) THIKICO L. Dk
. OY R ez, 22— v ANETOH400 F O EFETITERL TV (~
1966 ) o AT L FFFIC, FWICE STV R ERIBEH I B 2 1m0 WS 26T 5.
IV Y HYOBERHRIZ LB UL H 72 THHID, T4 TORBPSL, 29 L7zt
MICBIgA b H o722 THA)o TLTIIT, HO (Vo fihs2) 2R L 72Xk R
ALY =WNINV D HGOFTOLHN, HEORFEE (My Marilyn) (1965 ) & 22T, Lab
HYOFTRIY LIFCTwb, 212k (Kent State) (ZIZKIEHVWETL, 11DAZ Y — > (Ji)
BT W A%,

T2 NIV VIl TOZa—h v AVERIE, JIREMNOE) X P EETH W2 TIHFT
bHo7ze MUK FY I A - ALy P THWEH /727427 5 — - %ZAE7T (Edwin John Victor
Pasmore,1908-1998) &, ZOHLIFTEL L THEBIE T2 AMTH Y. HE OB TH ISR
ZMAHEAE L CaZee NIV b 2 EL RIS L T L CREM T 220 7225, SAET O
DETEREAELLD, [NAET - AF ANV 12> TV I EIZIRILHINTH - 727 NI
Foid, BHOEGRTTH L, HED [RAFANV] BRIATLEZLIZHEENTH 72, ZD72D
W2, BB E B DR E L ORBIIH o7 THENINV D UPBRT LIV EL - T2y v v
(Marcel Duchamp,1887-1968) Mic%Ed & 5%, HIfEICBW i, EEMICHHOFEZMZ T, 1B
DET 4 —TIZHHRPEBEENESE LN LD, AFVANVOEIXETE L2 L EEZ T
Too TOEERTH B IE & THME L, BICE > TEBELOEWAT 1 7T ThHo72L. BHE
DFTIE%L, EROL ) RERTIED A Y v 7HRFE2EHTZ Lid, 29 L2 BEL S b FEwm
LEWRH 72O ThHb, ZHIIIE, NIV VOBETEZAIBA NS LD s L&k
HHERLESLETHY . F7229) L LE TREA LFONEEMBIEEVDOTHo 722 8
ThhH)o LLENETEH, HIRILTEIZIZZENEND [RFA)V] 2352200, MLLEY
VT A2 8RNIV NI LB o720 TH D, (Kent State) (X, FIIBO L) 7 V7T - X
T Thwv, FLEENTLRWY, MM VICHLT A=Y - 74P OLEHHLTWw
%o

22, TA—Y - FT 4PV IETDOHH
(Kent State) OWEIZ[AA > THUO~Y =Y DT HIZ, TURATH A4 h)ILD “Kent State” D

BOZOB TNTT A TVET, 9MO A7) = THIFELEITL T b,

*  Richard Hamilton. Interviewed by Peter Sinclare, 6 October, 1974 (Transcript from cassette tape in the National
Arts Education Archive, Yorkshire Sculpture Park).

NOFOFAY Y VISR, FRIKT AHERBEAENI NV VIIRT LD B LA [Fa v v VKT A S
EHED, Tavx OB ZZENINV N EHLA I T2 —TEZTWb, “Whom do you admire?”
ARTnews, November, 1977.



T TOTICHHEDFATE LV Y= F D%, & 522D TIZ “Printed by Dietz Offizin” & 7R &
NTWaY, Zhid, N VEEONL TV L Y T E—RCH LT 4 =Y « F 7 4 Y VIRl
Baeigd (T, 714200 8Ki) e NIV IZel % FHiAA, (Kent State) DFEFTH &
Golzb A Nn—= R0, FLANA IV IO I 20 AN 2P E L TnEZ EEBRLTVS
DTHS)e NINDIEZH LIHRBITEEOEDLY X, FHiliz b7z L, HEIITHEEEE D
BIFTlE R, HIEOHS. FA v >Th, NIV MIIEDEELEOMEITERL TV
o AT74 TV VOLETEMERICAY v 7LFEETAIEEDBFLCNE, T/, R vTLL
DA% ) ORITHBR AV E LGB RSN TV BT NIV UL, Bilo & B Y EED
HrR O H 5 2 L DAL LS, TNEBELTOERAO THERSE] ICELEH L, ZD7200
IFKRL—YarEkEINETHH).

A7V —=rT) Y TE BB XTIV | LX) IBOMDER Ay P ahb, A¥x—
V=T—RIA VoL SN L7200, AT7OEWE—LEOHE BT I L ETH L, TD7
. FIRIORTEH, RAY =R 7 NVEOBE MR T 5 £ ) 2 W% D BRI S,
ZOBOEHEWH IR L M T A MOBNETOMAEDE T, FRITEED Tz 9 LRG3
BomoFERE, s LTHWZORRY 7 - 7T—574 A ebhDTHS, LHL, NIV b
. NS LR FLRLELWTREEA )27 Y MCRBZE D L LTWw 5, (Kent State)
& KIEZRGOI Y 7 A MR HEAO@TE % @ L 72 EdTlE v,

FEDQT2D IR Z 2B, KoK TFICEHHME Hib, Rk (vEX2), & (7). #Hfs
(fTu—) OHMAEDLETHERINLILDTH L, TIUILVFER SN 2ar, NIV VYOF
EAEY L, TATA AP LTHARL, T2 A27) =2 () 22< 5. R 1520w
A7) =Y ORI D DB 2T, BEEZCHLAZ ) -y 2HHAL TS, 25IZZDMR
(f2) P72, ERTH S, TORVELICEBBICLY, I5BUEOBEEVAEL TV,
A7V —=r 7))y M RO EB), A v OMWENAEERHE LTBY) ., Eoamng
DYOEZDVIEIHHIZLTH, BOOGEHBS X EHTL2008LAOENDH, NIV D
(Kent State) O#arid. FOOMED, WVl ZATII IS HEICKAERBIZLY., ROBMEATRE
NTWb,

WETHIEIZ 72 o Tld. MR OMERSLIMOIREER FLA 72O ITKRIERI ) 7 E05 b b 05, KME
DEIITHEREER T DI, TOEBIEICH > Titftz LTWwWb, Ihix [A5F— -
7 )V—7 | (stage proof) EIFATWS, ZOAF—Y - Fv—7 (LLFSP &FER) (. NIVt
YORHBOBENPLTIUL [ATAA] ENTOOBRBNLMEL L TR ENTELERE D
Fx5

(Kent State) O SP &, BHEO Y Fr DY 4 7 M) T & TWN— M I 2a—T T AIIHESNT
Who NINVMHEDPFHELIZbDE, ZOERFEZ S LIZ, LD70 00 [[X% 2 (Kent

EMET ) v A v a7 A OMEMEEH, “SHOELLER" O FEHEDS T —DT Yy KA - v —2
B bo aT—IF 18954 KA v DF AF71) 2y~ (Osnabrueck) IZAIF%.

2 Hamilton, Collected Words 19531982, op.cit., p.94.

% Ibid., p.96.
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(Kent State) DA F— - F)—7

SP1 Bluel

SP6 Yellow 1

SP11 Blue 4

SP2 Blue 2

SP7 Yellow 2

SP12 Gray 1

SP3  Blue 3

SP8 Lilac1

SP13  Gray 2

SP4 Red1l

SP9  Violet 1

SP14 Gray 3

SP5 Red2

SP10 Violet 2

SP15 Orange

(8% 4% Prints and Drawings Study Room, Victoria & Albert Museum, UK)



State) DAT—3 « 7 =7 ] T, ZWEO LSRR L 2EHRIE. NIV b UPREO~— »
WCFMETRLAEZSPOFSLOHTHL (v—T VI2F NIV P YOF A Y LRENTWD),
SPLIZIEAWSEDET 4 — 7EEN TV v, TVHIEHO (KT 2028 HshTtnb
£972. ZD “Blue 171E. HADBP 072V EE T, 2R THEWKECOFKICAZ 5138 TH 5L,
ZD 2, SP2 @ “Blue 2" 5%, ZHlZid, “hard” (contrasty) screen &\ fli j& X £ A5,
1973 £ DOFERICFER SN TV B L B, B L HIOR TR ANERORA 7 ) - TH DL 720
Eo &N EHERFENT LA > TWDE, E52 “Blue 37 (SP3) 28I 541, F4UUE1Z “soft” screen
Thbo BRDICIDOITERE LD, 74 VAOHKM (KI X FTAN) OEGTHDDBEDHE
BHEFELII b FL L) ICHH, FADNET “Red 17 (SP4) & “Red 2”(SP5) %, ZDKD
“Yellow 17 (SP6) & “Yellow 2”7 (SP7) X, ZOWio#ki» SHWRONETHI Y EIFT\nwb, 2 O
D “Yellow 271k, FAHTRIEPDOLHICRSNTNE72DIZ, 2OH MM TR EQT, B
DWW T Vo T, BRIZESENLTLE) 2L IE2VDOTHb, + LT, “Lilac 17 (SP8), “Vi-
olet 17 (SP9), “Violet 2” (SP10), “Blue 4” (SP11), “Gray 1” (SP12),“Gray 2” (SP13), “Gray 3” (SP14),
% L C“Orange” (SP15) DNEIZHI Y LIFEE T 5, ZOXHIZLT [DELR Y (overlap) & D
¥ (fringe) * THEFM VLV OETWD, B o] 275 (M3, K4 . Kok
T AT aDART ) = w R Ky POERBTERSN, 2Oy b5 [LOELR
D] TRENTVWDIDNbh Db,
DEDIICLTTIVOT Iy Y EILLZAPHHAINTHRIDTHLD, TN EITHL D A
FAT B, A2 )= T RNBIVEOLA v, FLTEOEHICL DD NIZLD,
TVORGEZ 52 E3MNOMENIFURI ENLDOTHL, LeLahb, [FHHE] 3EDHS
TWvio NIV YHSFBRDLHIZEH

MO EREIT->TH, BROFPNELZWIRD . 2 L TR ZITMb S 2 WER D |
(Avt—TD) BIFEIZFOTFZFIHLOTH DY,

Z I 2 BRI IS W B A AL LN TEBED, NIV MV OFE N &I LT,
Wz S, RICE > TUE [dEF L) EME b, $720 A2V =0T Newn) A7 4
THETV EIZRIZLTH LS [BEEW] 3ZEDbS5anwIld, NIV ZERICRITTRD LS

25D

LAY t=INEIldd —FOP—Y3HHLL HEERED, BLIRL L, LA
L. Y2 REBR TR,

34

The Prints of Richard Hamilton [exh. cat. Davison Art Center, Wesleyan University, 28 Sep. - 4 Nov., 1973], p.48.

% Hamilton, Collected Words 1953-1982, op. cit., p.94.

% Richard Hamilton: Prints and Multiples, 1939-2002 [exh. cat. Kunst Museum Winterthur, 31 Aug. - 24 Nov., 2002],
p.102.

" Hamilton, Collected Words 19531982, op. cit., p.96.



B 5 (KentState) (£il) &V F¥—F-NnIVry (GTF)
{8 Richard Hamilton [exh.cat. Tate Modern, London, 13 February - 26 May 2014]

TR, FO0 [FE] ORLLT. ZUETVALEOSNZEDOTHLI L, B %<
RLTWS, 797 YT L ERROBRL 2 RERBETEORAEO L) IZE)AA, ZREFHT X
ICEDOFERIZE D, 135 &) & (Kent State) I2ENTWEH, HEDY Y4 ¥ - V—ALT, TV
v b & (Kent State) & & DIININV I EEELEGFESH L (AR5, 5 ZIZFELN
IVMYDOTVEY b5 (] 22720 THA 9. BEIZHIT SN (Kent State) (X, LK
ZEEINTVDLH, TOEED TV =% —Ofitfi LR O IERIE, EEDO TV £y PO L
LTHhab,

F o MEREBNOLEG Y =2 Vid, o THEMO B S 225 ve Zhud, EEBEO TV
Ly POEZY —H, EFVIIHLILEBELTVWALEESbLNT0EY, Lo Bh ., iz
TVE=ZY —HE2GDAFHETLIENALLTH, TVEY PEEESETVWEL I LIFHEETDH
o TVEZ S —%HRSELDVH L, EBEOZNEIIREMICELRL LD, A7) -2 T v
MIEDIFREZ SNZZHMEOMALZOTH L, FHUHKRFLIRZ 205 b, (Kent State) (£ 15
DA ) = VICEVBOERY EZORI AKRZE D EPICHFERIERIN TV L, 2L T,
5000 FBASIA £ 272 5000 DGO ZNENTHEBON AR ENZ R LD THBH, ZDV T4 VT -
W—LOEED TV E=F —13, (Kent State) 125 25bDEFMLEE=F—ThHhY)., ML [FE] %
AL DR, L Ladrs, EBEOTVOmEISIE. A LAFEEL IVEY (FI30k)

% Richard Hamilton: Prints and Multiples, 1939-2002, op. cit., p.102.



HBESARZ D). (Kent State) & H7- AL DVES L DA, TVOREGE JL7-THAH ) M
ZIE—BRICLTHZED . BHRE LTHESINTOW L, NIV YR TVREEL RS L,
BNZRR D 2O00MBEMAEZ ZZITRLTVRELDL ) THbH, NIV rid, HECTOZIDEE
W OREZHL T, ZOZEXZIROPLTWVDLEIHIICDEZLDTH b,

bl

NINVP L, CoBRbAFEEERL, RN RFHEE & D12, TR MEEE THIEL, S5
BT IAERTH Do TOFMOE S EDEROMIEOE Z X HHI$ 575, (Kent State) (&, o
NIV OERICHEIUZ, SHTOFOEC &) Zffitkicd 5, HL, 2UICESL S NIFHM
&, TOMMELLEDO LD THZ Z LIIATTRLAZMY THE, WEEEIEIEETH-TH, £
7o FIUSRIBIT 2 000 &9 Mg TH - T, ZNEHNETZID 5000 HOLT 1 23~
LD ERSPHTL AEMTH S0 NIV iE, AMERFED 8EHR. HETHH %200 72512,

(Kent State) I2OWTHED L IIZED .

Mz LA, ZNEDOWED 5000 AIEZALXICHLEN, COMKFOZ L7237 END
CERZEDIZESTVETY,

5000 FE Wz EDH, FO—p—m, —hl ) = Y IFESRE EIT IR L W EmTH DL &
1. B C/RLZZEN) THAHD, IRODNINVBFVOEEN, BBFOZEEZRLTANADTH
5o

Biaiz Ay =23, RAMEFZVWHOTHNL, EHLbORVWTL L ). TOHEMZNE
BO7OIl a2 L 72wk b, 89 LTEMDPBIENA vyt =T L LTO RS> L
HTELDOTL &) 0o BIWTHHBNIOD LMEZFHFEOZ LD, ZOHRFEL RS
k0T,

(] AWFgeid. Sk k% B L OV DNP ULIREH O 75 7 1 v 7 ALICE T 5 24
WrgEBh R % =17 726 T3, (Kent State) % i3 % Yale University Art Gallery (USA) T
2BV Tld, Richard Field i3 X OFfEFE BN L DV BELBERICNA, E2rVvihE LoSHEL
B KEOEFOLENSITBRHMETER L) 2, BEXITERSLIRBRATHE $ L7z, Ll
THEEELET,

*" Vangard (Vancouver: The Vancouver Art Gallery), September, 1978, p.14.
“ Ihid.



Richard Hamilton’s Kent State: Mass Media
Images and the Challenge of Printmaking

YOSHIMURA Noriko

Images from mass media are key elements of the art of Richard Hamilton, which has led to
him being called a “Pop” artist or “Father of Pop”. In his artwork Kent State (1970), again, he used
mass media images. In this artwork, however, the subject is a political matter, not the popular
consumer products such as cars and domestic appliances which he was personally fascinated by.
Kent State depicts one of the students injured on 4 May, 1970, when the Ohio National Guard
opened fire on a crowd gathered to protest against the Vietnam War. Hamilton said, “The
subject matter of Kent State isn't what’s important, ultimately the image is important”. If so, then
why did he choose the subject? What is the image of Kent State?

The scene was filmed, almost by chance, on Kent State University campus in Ohio, US.A.
Hamilton describes it as follows: “The information recorded in the emulsion is urgent; it is
processed and put into the hands of an American TV network [---] which transforms the image
in the film frames into electric signals, later beamed at an antenna on a satellite orbiting the
earth. The satellite passes on the signals to a tracking station in the south of England and
electrons are ‘piped’ to a recorder which duly notes the facts on a magnetic tape. That evening,
the message is re-transmitted as part of a BBC news broadcast to be detected by a TV receiver;
information is decoded and divided among three guns in its cathode ray tube. [---] Red, blue and
green dots blink as they are scanned”. Then, Hamilton captured the image on his TV with a
sudden click of a camera shutter at his home in Britain.

Kent State, a screen print, is based on this image transmitted and processed through various
stages as outlined above. It was printed from 15 screens “to layer many transparent colours over
each other to build the image from the overlaps and fringes”. It was a huge amount of work and
he stated that it was “the most onerous of all the prints I have made”. He used six thousand
pieces of paper to create a limited edition of five thousand prints, which is indeed large. While
the screens themselves no longer exist, Hamilton's description of the types of screens and
pigments that he used live on. The stage proofs are housed in the Victoria and Albert Museum,
London. In addition to the final printed work, those materials, references, and Hamilton’s words
tell us how Kent State was created. Through examining these resources, this paper discusses how

the image was fabricated and the subject was transformed in this printing process.






