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out to sea, to fight, last evening, I had I think an individual, not communal BBC dictated feeling. I almost
instinctively wished them luck.”) | & &5 L CTw5b (Diary 302; 306) 0 = 9 L 72IRIEFEHL 2> & I3
BIRY . FAVEILLLZRADPBEOEBE 2% TINVTOF Y aF1) ALK 5 RESK
ECTEMAM L TW2 E FIRTA2D1E, ERB T L LTV RV,

Lidwz, [E2F¥=—] 20Ty M IZBFE2T7VTO7 2 I =2 AL EPHIEREZFHET 5 7
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W)NTN - T2 IZAMIBRYGZEE 2O, T2 aF) A MYLRBEHENCHEBIELZHA 9
ELTW D W) REEINETOEARLEONTE /2, vV 7idF v a ) XL T
V72 & % Mackay 12k L C i3 Alice Wood 5 [#5f) 13T ZAEHK Y & ¥ 2EMEE VTV D & K
LTw5 L. Jed Esty % Galia Benziman (7 )V 7 IZH SOV E LM T L L) % F v aF 1) XA
DEYFEBEBEL-ORZEORBEIHL TV b,

L2L. ) LEERICBWTAELENMDELDIE, VRFTY) XL EF T aF) XAERH
KRB EVIHERORRZDOLDONVEODT F 7 U= AL THEhb LN wv) i, it
ROTNVTEIBWTH Y a Y ALFTEAEHIIRLERME —RDb DL LTHhbit, )X
INGEMATEHR 7 2 I =2 X8 LIFMHR VLD L LTHBESNTE /2, 7275, Bk 559
12, 19 A2 & 20 HACHIBHIZ 2T T4 FY) 2BV TIEINRT Y AL b F v aF ) AL &k



FLIFFETADDELTRELZON TV ARDRS72, HHEZET S [1 ) A8 (English
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Vulgar she was in her gestures, in her whole person, oversexed, over-dressed for a picnic. But
what a desirable, at least valuable, quality it was—for everybody felt, directly she spoke, “She’s said

it, she’s done it, not I,” and could take advantage of the breach of decorum, of the fresh air that blew

in, to follow like leaping dolphins in the wake of an ice-breaking vessel. (28-29)
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Oy 7aNl bbb TR NIEEEZERZ SN2 LTwd (40), FEOEA
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“Are they going to act?” Mrs. Manresa asked.
“Act; dance; sing; a little bit of everything,” said Giles.
“Miss La Tobe is a lady of wonderful energy,” said Mrs. Swithin.

“She makes everyone do something,” said Isabella.

“Our part,” said Bartholomew, “is to be the audience. And a very important part too.” (41)
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FANOBIExE£D 7L\ (Yoshino 50), 7 - M —7 25T 5 1939 SEOTHEIL . 2 [Hl
EN7Z] NV Y VOEER EIZHERATH L Z L IIHENE V. ok b, BIREEHE-DIX
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“One year, we had Gammer Gurton’s Needle,” said Mrs. Swithin. “One year we wrote the play
ourselves. The son of our blacksmith—Tony? Tommy?—had the loveliest voice. And Elsie at the
Crossways—how she mimicked! Took us all off. Bart; Giles; Old Flimsy—that's me. People are
gifted—very. The question is—how to bring it out? That's where she’s so clever—Miss La Trobe.

(41)
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to play! But you've made me feel I could have played . . Cleopatra”’) | & WKL TE-o>Tw< (104),
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SAEBb ok [EDDH (‘Batty”) | Z26 L BHLIEELE) . MFELED 720D &9 IZH#A
TEEICR S T - O —T720, AT 4 D3 & o0& [HA72IEFADHE L 5T 2 Wi % IO
Z L7z (““You've stirred in me my unacted part”’) | 2F ), BIOBIF TCEEROAETIIERE L %
WEF I o TV L TREEICA DO 2N TEA, EEBIELTWDRLEEVES
(104)0 A7 4 YV OERZRAN 72T - b O —=T7TDEW L 9 1L “Glory possessed her” &) 725
723FETERDLINLOHRIEN, ZOGEFIIRMUDBRI VNP> T, BEOEINS 2l L T\ 5
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MO —=T7OEH (7- M aO—=THEPZNZIE-Z D EARL TV E) 222 2 TIRMb R W)
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Cuddy-Kean "9 £ H12F - bE—7 D) =¥ — v FIIMFEOHBIELL L) I g A~ %
BREEDL [BEERPRNANE V) X370 s 7y —Rfilili (“a prompter and catalyst rather than a
director and guide”) ] O X ) Rffj &% LT3 (279)

L2L, I bO—=71F3 2, HOOLFEINTRD Y TE Loz vy 22 Buid,

Ah, but she was not merely a twitcher of individual strings; she was one who seethes wandering
bodies and floating voices in a cauldron, and makes rise up from its amorphous mass a re-created
world. (104-105)
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TEHIIRPEMZEMADET ) LRI TUEIBELT . 0EDD [BY ] LALRLTWDEZ LD b,

ANADZERDEDD [P =K%E (‘mass”) ] L LTHRHKE, 7 - ba—TiE~ LA L
CEOl. 25030 so &35 2ND R, HRFERNLY) —F -2V TW L, LIFLIE
FEMIN TV L), HOFRAELZEVED ICEEL L) LEREICZ2T - ba—TORL %
WIZIZEFNIREE M E 2 S D 50 RENTFRITE 27T R 2 B/ C17 9
PEACETDROEZOMTIE [Ty F ExiTo720) #7203 254815 | (*a commander pacing
his deck”) D &) 2L B SN TWD (43), HIFFETIE [BHEDE ("Bossy”) | LHENTH Y,
NoOFERZHIET - Pa—T1 R E NS 2 L 2o TWAH DD TRERDTRIEL IS 22 1T Ui
¥ 72> (“Someone must lead”) | & W L EFAMEIOBEE &\ ) FilADTFIZB W T ORI L T ) —
F—LLTEET S, 7 Ma—T7DHE, Y LAFIZEIIZEDNEIZ L o THBEO A % %k
TT2E9 %70 AXHERIZEA LR SNE .
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72720 BIOWRBEHEIZBNTT - Ma—T7I3HE OO L2 &) e HEL
TWizo FEBLBIZHER T T, BERLE [FESELDIZHT R 6WVIZUDPU P LIZLD
757 ATH (“Anything that’s bright enough to reflect”) | % £/ CTHBICLAHE 5, B/ H
FEENDICBY AAZHG72bO%EERBTOTH S (125), BIEZHIZFILOF LKL, R#05T
PERRIC [z 688 | (“Ourselves!”) | £ 2SR EE). TITUHEOHFLTE &I,
COWHTHEEO— ANEEORLE #7256 (‘We')] Tldiad [RabBH] &v) iuils
fi (reflexive pronoun) ASEIIHED B ENLH I L DERTH %,

V7% %] OJFEE & 7 % “Poyntzet Hall” (°H°C [RA > - ;k—)V (“Pointz Hall”) | &
WHHNDE) OWEEE R LIGD 72 1938 4 4 HIZ, 2O L WWEEOBEIZOWT [[R] 13HES
S, TR726] B> TP S (““T" rejected: “We” substituted”) & EF\Tv>7= (A Writer’s Diary
89)° Z OitilkiZiEH L7z Mark Hussey (&, [F] 137 )V 7 OBLAEAOER# S, £HH %
BONERITLIZZ ERRLTWA LG LA (151). L2l 552 RIEFEREROFIH M & v ) JE
HEISCIRIC BT, EHRME 2 T 2 2 L IREEIEOL M) v 7 IZBEHIZO R hT 5> Tl
WREEA B 572 2 LICHFER L TBLALENH L7125 9% Mk LD o7 [HH] o727 A M
[fzb] LI BRI TL2EREDOL ) b OL RAENT 2, BIOREMEFHFIZ/S— 7 —%
A (Mrs. Parker) 75 FA7z 51 [SCHAfL (Ccivilised”) | ShTwFd L, LMerroniyy
ANZNEE DT [FA72H 2 (“We?’”) ] LRIVREL, 2SS EZELZOEZLH) LHEMLZ Ny D
FHaeRdeoT [ [Py A NVA] PEFEHTE R, M [Fy Y] 2BETE20E b8 L
72321872 5 72 (“Tt was a bit of luck—that he could despise him, not himself") ] £¢#& x4 (76) D
ROPDIEAFVAANTHD L BUFHTHLAZ LV REERET LI LIZEDL [H
ebl EvIHEEIE, TOERLWMIZSEVALEZHRET L L) FBELEYDEDETHL LI
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O [R72E] PR AMESEZWIRL L) LBERTL 0T [(R2EHEE] L) FEILE
DNEVTZONPS LNV, 207 Y AWM 272012 [FH] L RECHE SR [#
% (“The Leaning Tower”) | £\ 9 v A 2L CThizv, ZORTY V7L, WH. =7~
(Auden, 1907-1973) ®° )1 - <%~ =—— A (Louis MacNiece, 1907-1963). AT 1 — 7~ + ARV ¥ —
(Stephen Spender, 1909-1995) &\ o B WEHEFEAL LS R A v -V E2REL I L L
O ES B IIHMBEAEBROEELE ) (RO o728 »HRITEE LR WT WS L5 L
oo WO OFE [HBRS TEHE R/, WFEMTELA LD %FT (“the pedagogic, the didactic,
the loud speaker strain”) | 1272 > T 5 &M T L7V 713, B L& BOVWIZE L Twi
W [ b | EIF RO ZEL DI =T D L) ) — bOBUFHEAZETIERL TR
ebHH] o2l FRLES, ZOOIEE T AL B EREFRICE S 21U 5 v (‘We
must become critics”) ] & 7V 7 IZIBRT, KD &9 BRIFUDIT TLEEFEATNS (277)

It is thus that English literature will survive this war and cross the gulf—if commoners and outsiders
like ourselves make that country our own country, if we teach ourselves how to read and how to

write, how to preserve and how to create. (Essays 278)

[ZH] o9 - bo—7 3 EEZET L) — ¥ —, MW (authority) TH 5 & HFHIZ, LES
N2BOEE (author) TbdHo720 7 - FE—TPAL DL EHFEIZG (reflect) 2852 & T
o, WEOSICHG7ZZHbHEIDOEDY L HIZDVTHE (reflect) TALIMLADERL LI I,
COLy LBV TYIV 71 AL ADPRER (reflexive) %2 EZN2EEL T [HFR] &4
NEMUPIT L. SZIZBWTERT V7 ORI LT OB NN T - s O — T DORAIELR DG
Jo

L7»LT - ba—7@dov7o [fREA (surrogate) | TH 5HIEHD Y T4 < (Esty 99). [FEME
OBECE MM 7%1% (self-reflexive artist figure) | T & % (Pridmore-Brown 410). & LI LIE
FHEIFEL OB & L3 2 GBIl D 7255, BIR - BICE T O MRSV CEER, S
MNBAY—=TI2IET - bE—=T L) ANWOMFEEDPEMHF SN TV 5, [ELENTRLZEH
FIZOWTEZTHEL &9 (“calmly consider ourselves”) | ¥ W) X v b=V HEZDLDIEY
VTBHEHBERLAZELTLH T D EMROBENL D7 (127). LA L. ZOERAA IS
WX o THIMR SR SE 2B BICHEIEL L) [FE] OFALLERDELTEICEI ST
B 5N T2 (Johnston 267)% REMZLA v E—TVEFEELLIIELDDOD, FDAvE—Y
FRAD2OIE—HN G RZEAEICES S22V - Pa—T7O%KABBLT, 7IV71L30
FRRPELRE, BUGTES 2 B#R L CEL L2 RERCSNTCETHSOZ 2 AR L) &
LTwohd Lz WV 7I2B0T, HEAKICREDL ) %) =y =PI LD L)
iy EEEIZBWTLFOEZFEED L) 2RHzHIRE 2oLV I F—H =2y T



(Authorship) % &2 L HEICHEL TW/2OTH %,

LERZBLLIFODTNH 5725, #E LI A M) — 7 14— )V F (Streatfield) #°
BEHL, 7 ba—T72b BN L CRELLORFZ T 5 X ) IR, ISR U8 %
FIZIZEZT HHER O Z 2 T3 TIRBOFIEICRE L5 2 & 2 BH A (“wishes it seems to
remain anonymous”) | 2D TL &9 LW YFES (132), 7 - bu—7EEFEKD ) =5 —121d7% Y
UnZeve EWH L), BREWICHG P L ZOEMEMELCLE)IDTH b,

RA Y - =W AN T 7 —RONHEZEHLE T LNOERL LA F1) 2HE 2 3K
LTWwa e b, voLbAhET - bu—7EBUTO A F) 2SS OEGNR§ 2GR 2% 4 v
Y FF a4 T E RN ENE, FRNENREL TV EARDLIENTELEA), Ll LA
TN O PSR o TETRBEL V) VHIZEEL L, HOEATHE T b —TI12BVWTH,
Wtz D) — 45—y THRBEINLHIIET/E O FHEICERT 2 2 LICRESNTBY .. BibE
D FEPHED o 12 THMDOER S & OB E 5 2 L3, BB ORDL ) I8 T %
KHIOA R ) — R 74—V FIZLTH, FNTORVBETIHEPEB L Zo TR I ennb [
FABRIZEWATIERWAT] (“He wasn't such a bad fellow”) E#FLTDHZ 5 EWVI)HT T,
Wemid %) — 85— LTHRIEL T2 EwidEwvle (129)%

Mme g2 [HE) Ak ekr I LodbF52LDTEL ) —F—L LTHRETE S A
WEIALBST, L LAHELOBCEY TR LTEZ ) & LanEBOANL O L727h S5
o TWwb, BHBIORE T T A AR OEANTBbOEZZRET LoD LIIC, 1ZFHEMUT
DL IKEL FEHIA D B

“On, little donkey, patiently stumble. Hear not the frantic cries of the leaders who in that they seek

to lead desert us. Nor the chatter of china faces glazed and hard. Hear rather the shepherd, coughing

by the farmyard wall; the withered tree that sighs when the Rider gallops; the brawl in the barrack
room when they stripped her naked; or the cry which in London when I thrust the window open

someone cries . .." (107)

ONNOFERIZ. SHEDDBRORBEHTT A S, TLEEITOELLZEADRDO LN
WEFHLZBICTALE VI 2 S oaNOIE Y — FIZELLTW 2 L2 BT 2720077
(4%, |/EHZHLOA v =TV LD IFL LAEHR, BLREINE ) Ik THEE LIFT02
7 (TNHFOEFTTAF AL, AT A MR—VOFEIZ L2 ZEO L A THFORFH
EHEEZTCD) OFICERZEITLIREZLALICS VIS S, [HH] 2B THRADOE L
ENDHDILZ) —F—Tld%m . TNUNOBAZDONALLDTH S,

4. v oEE
FIT 7 —=FKDAN, IN—F, AT 4T, TAY, VXA NVAPELETHDE, DANED 7V —



TR EEROMXN R T L 72OIERIEER, EEEROBZ 2505 LE P H o272 L
MTEBL, XYL AYRT - ba—=7, AP = FT A=V FEkAB) =S =2y TDAY A
V7% LBRET S 5 72O IR LB R AFAEE 5 720725 ) EEZ UTHH LTV, HELWoIX
YUY VATORNELTELS T2 7407 45 FyPOFETH D ORI ¥ LA H ORI
BV U LOBBN L EZRXVHLODEIDIEIINETHEVREONT I Lol DEDE
ZBHDE WOFHEIZ Lo Ty LAY LT - Pa—TORIPEHFIL DS hoTwnd L)
B72A 9o W= bRV YA NANT Y LA TFIZEEDTENTWL —FT, AT eET714H1%

Fy P2 BROPRREICFENT L2 E L THEBLEEHATHNLIET, 7 Pa—T7%IREL
L CABBROMBER RN T D, Ny DOHFEDZITIUL, WREI L DAL FITv v L
A% (HR) &7 - ba—7 (k) OMFIEEROBMEEL TVl E7Zh9, bIDVLEA
RO, By IVHAHERED L)AL TR D701, T - ba—T3MOBEL N7zt h 609
VERFEOTVLDEELEZ D 7 - MU—T L ZNLSOFEEG NP EBRICSHEEZ DT E
FrGlZ B LAY 4 P08 T - bua—TIZ5G LT &R DA 72,

WEEOAE, LEIIT TREZ LR A ERBRIZH T 2T BV OFERIBR 2 b
Z - PE=TIHEEPTTCVIZAT 4 T EE ) —ET - ta—TICRE L UE#HO LR 2w
EEZDLW, T PE—TEBENPLOBI G EHMEL BVDESL ) EEZ WO/ — MZHlIE
ENDo BIEEE 2 HIEH T U AEE TR ZhpbizL7zb H & #1242 (“Thank
the actors, not the author ... Or ourselves, the audience”) | ¥ EWE L. LIZEFOHFIZ A>T
< (138) AW ATV ENFAMIREINLD, TRy UVHEN L,

“The play's over,” he said. “The actors have departed.”

“And we mustn't, my brother says, thank the author,” Mrs. Swithin repeated, looking in the
direction of Miss La Trobe.

“So I thank you,” he said. He took her hand and pressed it. Putting one thing with another, it was

unlikely that they would ever meet again. (140)

T M =TIRELLIELTENEN=NIZIEDONIAT A D DETAHIZ Ny IR
L0 [72F7F] E38Z RV, T ba—T LAY Dy EREDEL RV, v B-N
TV DELEZDLREEL) TOL) MBIV TORFEERLTVRDLEF R E RV,
Iyt [FE] THMEEOHRETEL. B BADPHIFRE B VIERNEH > T CTRBIEIS
DWTFHESTBERDS IV T IFEMBEIEBON & LR TR 2 BUE T 5 2 L 1T kT,
Folew) \NEBRETLILTZEOL) RGHEARH LA L2L N,

7275, FoDe 204 DR T AV EOBENINTIZES>TORAZRLTWAEZ LIEHENT
HHELTH, CORSVERHOMEESEARIET L2008 LTZITIHD 2 LIETHER D LItk v,
FIHOTHIBT 2 ABFOHE) L) T EEH ) Z) ko] EVIDIIAT 4 D UHHE
HCThDHIERHE FRELTOILEA )05, FERMd. FLHITbRE2 AT 4V EFy



VEDMIZKIENHFAEZ DL LV ZE R RALPORE LGS L & 2R L 5 B HEbAY 7 R
72b | LIdELRBKFEAROIEN TTERLTWD L IICEER S,

5. [Fh] <lda< [#h7=b] TH AL

b OED Ny VOB MR L 72ve BAMBI ORI T A MR E RO E & %
WT 25 THDH, ATAT Y EDGEERUELIIC, Fy TR 7T A Y Eid5dkan FEs LK
L. 7TAHDFL Py VPMHFETHNEL, THLTHEINTELEERLLT o LR MHFLFHELT
WHRDO LT, BeonzZ L 2R FICNIHEL 2 LG, TOHRAEIIBWTH £z,
BHWOEIFNLFEER L) 2Lk, FOBKE SHICBW [HI—Eb & -722 &8
Hl ARBRIEEHSES ZENREZF9 7 (“'weve never met before, and never shall again.’”) | &
WIORELFREIHEESON TS (78)s LAL Ky IAS [ZRIKDIE L ) BEHEAD Lo T
% (“The doom of sudden death hanging over us”) | & [l L7zFs, REORITRE N/ FT 068
FHEIDRDFED ) N=H NV E L TnDE L LEFENFMI 2 TL %,

They had left the greenhouse door open, and now music came through it. A.B.C., A.B.C., A.B.C.
—someone was practising scales. C.A.T. C.A.T. C.A.T. ... Then the separate letters made one word

“Cat.” Other words followed. It was a simple tune, like a nursery rhyme — (79)

[AB.C.] &) HREEHBIZ [CAT] L) T 7 7y bHAHESLN, 320 [Hll4 DT
AHAEDE ST [H] L) VEDDOFELET 5. [Cl Al [T] L) ZhEhoLT)s
Bhbbwnw)Zlid, TNODPEF - TCOEDDOEREZKT I EDMETITIR ., L LAXFEE L
FEDERZDVEMRAERETREICT 250N L0, [E3] ERAL»OREEZILET 2
ZEIHEDL TR 1D B EFEDET IV ERIZL THRH 20 L9 72,

[ CEBIZPOBGHININBEN— AT 4 D rDEZAHIZLEL,

From the garden—the window was open—came the sound of someone practising scales. A.B.C.
A.B.C. A.B.C. Then the separate letters formed one word “Dog.” Then a phrase. It was a simple
tune, another voice speaking.

“Hark hark, the dogs do bark,
The beggars are coming to town . . ."
Then it languished and lengthened, and became a waltz. As they listened and looked—out into

the garden—the trees tossing and the birds swirling seemed called out of their private lives, out of

their separate avocations, and made to take part. (80)

R ZHIIRBTTINY L) BEORLZRELZLDPEFEIIGA TR L20L ) IZ8H, Bb



& [ZNZENOWBDOENS, 4 DRAFEPLIFOTH SN T, HEEZEE WD 20 L) ] IR
RBo COTHMORLMBIZH TTORLLOBEZME S 55D, AMbOILFEEDTED
HZOWTOETFNVEREL L) LT 2RATHLZ LIEIWLN7259 . ZOFIHOERTld/N—
MARD AT 4 V% BT [7 70 HCROLDOBICERIIE F5TVRDLED L) KT ONi-
ZAZHED T T A (“perched on the edge of a chair like a bird on a telegraph wire before starting for
Africa”) ] LTEAELTBY (80). A& B L DEBFMEATRIE SN TVLY,

Z L CER TP N A BABNIBIE 2 HICF U & D 22k x g v, RO IHIEWEEOF#ED, H
HEFL Db TTRHEBEDPKIER CHEO TV ABIE L bOMT 2 MG L-ET Tt 5,

They stared at the view, as if something might happen in one of those fields to relieve them of the

intolerable burden of sitting silent, doing nothing, in company. . . . We aren't free, each one of them

felt separately, to feel or think separately, nor yet to fall asleep. . . . So they fidgeted. (45)

OB OFEERTES T (b —#icvs] 223 MR ECEN] & LTxiTIkD
bNMD (TR o BIE72HIE—HRIC [BIAICE LD, BER2D] 5208 TERVERLT
WDLDED, TOZEPBHVIZHESI NG Z L3 % TENENDFNAIZE L TWDE] Lwv)ail
D RERERPAELC TV D (EHED) o

20005 | HIFEIB O T, FEREME 727 - Pa—T LM @GR, b1
WEEDPRNIZS 25O b DIEF 2L ORUMIFEAT & FRECER LD DELR > TV A,

The tune began; the first note meant a second; the second a third. . . . On different levels ourselves
went forward; flower gathering some on the surface; others descending to wrestle with the meaning;

but all comprehending; all enlisted. (128)

(b HE] OH 2T IIEEHE L) IR LELZRD > TWD L, BIOETIZE O FR
ERL &) ERRICZ 720 & BBV OITE 2 £ > TWw a9, ThTwnTafkil—fodtm
HEO L) B ONPEL TN T, BEWASZIIHIIBMLTWEDRELEVW) ZLxido &) L H
HLTWh,

BITERTIEAA LD U &L ) ICAEHBZEE L TWzds, 202 & BRI —RERRIEIER, 200
EVoLEEEZDL LSV, EETWAZ LIEFELTH, UGN (L] oo b, 20
OOFIHTIEIINDSIEL T, (268 8] ZENZNICEVEVORLIIAT ) 2255, £
TOTIEIR A Lo BIFRLBIEIRRISE [—HIZVwhEwn) ZEiZid, BU9, 22biw
=0 4 (“there is joy, sweet joy, in company”) | L U235 RKEIZE < (133),

bEALAZ ) LIEANTERN L [R] TERIAREZzEG L [RA72b] TO WA ERE
EEL72 TRV bS] &) BIERIEEIRMZHEFR 2SI VRTVE, HEDIT) XTIV D
D, LV EZITE7259 L, ZORHIEH ZEEIZIE L v, 728 [HH] 2R3 2 LR



Ko 4D a VTR [TIA IR S WA (fraction) | D720 DEIRMIZT E Lo/ LWL S
B VT B ORGSR BEE L 72D A3 1938 5D 4 H 20 5 1941 FEDOHDIZ T T ) K TH -
722 EIZDNTE ) —EERZTHIZ,

AFY AL ) EFAEOFELZDOSDOHBFH P SN TR DD R 272K TF Ty v 71E [1830 4F
DT EH1939 FFTHT4rED RV (1830 was true in 1939.7) | L ENDB LH %A V77 FOH
HEONEBEG LT WErESHITL BT, [FHE] B TZE{LLTwaRWwb DL L THRRS
N2BORIFNOIMFEZT TR T4 7 M) THOA AT FI< &80 7112 LZBHIBI 0K 3 5%
BT TS (Y127 V) TEHHOAL] ZHALRMZES720TTH (““Were they like that? ") | &
MW 727 A LTy A4 2iE [ 127 U7 A (“The Victorians”) ] 2 & &) b D
WHEAELIZEIZEDLL W, [0 4 ) T LADNES 1202 LT\ 57217 (“Only you
and me and William dressed differently”) | £ %2 % (118). BRI RZIL% 1T L A WS 2 WERE
ELTO [AF)ANEK] %8l boPhsolzl v i, IlofmE s HEZSE5 D
DIEHI) Lo AT ATV OBRFEZHTZFHFDN A DEEZ L OLBHHET 512, 9 LRI
1930 FEARKD AN 212 & o TH STHICHEEHIZIZZIY 22025 b DI o T eDhd Ltk n,
Wb b3, Bo#bIZY HZRTTIrbRELZbOEL SIIT7enzBizo—AN ) >~ -
Ta—YAKN (Mrs. Lynn Jones) (& [AALEEZ ZLLBVEWVITRWE W) DIFEER
(“'What a pity—must they change?’”) & 72 H% 2 < (133). 22 THA ¥ ZA D[ H% (countryside) |
BYNRTN)ZALEALF) A5 LS ZBEMT2#EmOT THATHWENIZA A=V Tho/2l &
LEWVIRZATBWTLW/ZA) (Stapleton 276) BF/LEIL [FA7-HHE ] 254 F1) A0 #FDIE
Eﬁimwéﬁﬁf&é:k%%?:tf‘wﬁﬁ%&uwﬁw-+va+UfA@%ﬁ%ﬁﬁ
fbL. ZhThoHEICMEZEC [4F) AW Offifiz F#SE512E5 37). 20
BRI BT, [FHBE] OUNRFTYZXLEF> a5 ) XATRELZZRE 2T —REEE—FH LT
WD TH b,

[FH) 2B Ty V7, 19N R Y RT) - F 2 a)F ) RLokETHELT 5 2 & T,
20 AL 2 F 2 a F ) RART 7 ¥ ALK RER LFAEDOET VAR L LD & Lize U —
¥ — OIS WA BT 2 2 L1k, 7V 7128 o THFOFE T LHE OBRE W
EHTZEE2ERTLLDTEDHo72H, MLVRGTZT2456, YVT7IEFy Y Ew) 7 AHOE
BAWERTTATIA VR T AN - bu—7 L HEIBEZHIRT 22 LT, ZoEETL
FEOMEEZKMICIERET 2L 2B L TLE -2 bE R 5. L3V, SCENEMOE
EZENDIERT DIRTSEOFRIMEL D I Z NPT DI E R B TTHEONLIREES I,
[T OHEEFLHATIARYIIBOW TIN5 72M, ED L) 2T LRI D 2 D0,
EVI)EER A BICE LT ERDo TnEDTH D,



=

! Tratner 7 &\ 7V 7 RESF@HEOWHHICE G L Tz LEFIEAEVIZHLTY V742 Y = v ) A b LIRS
WFFEd WV Cld v (36). 72745, Michael Freeden 75 U % & 9 IZEHEHI O A F1) 212 B\ CE AR 3 % 3%
D722 L W RITHESRN ) NI UPFEEICHEAET 5 2L 3B L abo/z L (327-28), fEMMES A7V
70OFLF—F (Leonard) DIRFLIZBITF B0 b IEDOBRANGERIZERNIZIZ) XTI VOEZNTH o7 I
fit % FfF1F Tw % (Leventhal and Stansky 171) o RIZIEARTEIGHIIEENEMGZ 572 ENb VT2 H 2T
V=Y x ) A EREDEIRRAMOBNTVWESTDEL 2 /RIS,

* Allen McLaurin ¢ “Consciousness and Group Consciousness in Virginia Woolf" 3 % U8 Michael Whitworth ¢ Virginia
Woolf |28} % pp. 144-48 Difim & S,

P ZoFMETHE ) IEH, MO 4 AR C IR EE (community) & EIZIELTL O BIREICK S 0T, W%
L LCTHHSNDG Z LD Eh o7z KRBV TCHMEOREIZKINT 5 Z LiddTb kv,

S LT, SISO THEB & OWEBIE T RTEIAEIC L %,

° Hussey 25l L7z HREDHERME. L F— RS & B A Writer’s Diary (2B Tk [#] & TRz ] d3kicy 7

VI d—T—2 a3y THEFASNTVE, 725, ORI E 1172 Anne Oliver Bell ## 0 5 541D The Diary of Vir-

ginia Woolf |23\ TIL “*T" rejected: ‘We’ substituted: to whom at the end there shall be an invocation? “We” . . . com-

posed of many different things . ..” £ %2> TEBY) . [F] IZW->TEDb L L SNz [FA7-b | ORFZTIZY v 7V

I =T =2 aVIZE MM ENT D, EHETVTOHROEYEFRTE b TR, rED

EREVOLWVD, RIZY VTN TY TN I =T =2 ar b TV o F—T— 3 v e Bk iivgy

IFTwizk L7256, “substitute” & HEJFIWIZ Tld 2 BEGFMICEZ TR 3HEE S, TR725] 3o T

EboN b, RAEMIZHEICH ) BT S wnEs ) 2 [fhzb] - - - IRILDORZ 2 b0z b e bRl s

5] LV TE LW RER B VAL ) Do ZORE, TV TOREHBIE Y Y IV s d =T -2 a v T

SRR S NIIEM s TR b] TR, FTIVo =T — 3 a YTl SN a NmERE & [Reb)

otz LRTE 2,

B O LD o 7 RRICBIE L2 ORATA Y — b7 4 — )V F (Streatfield) 3B 28T [ 22 hrsefk

D—FRIR D7 R BT R D H%E 2 LTIV b2, W LEAD7 (“Each is part of the whole. . . . We act differ-

>

ent parts; but are the same”) | L& U7z EFEAD A T+ V=T REIN—=2 1) =KD 7107 b KEAE U
ENTWDH 2 WIERREAHOSLEARZ Y —1ZIRATIRO LE b D& FIIOT 2B MOFHE T X 5 12 “HE's
Doing His Part, Are YOU Doing Yours?” & RE S FIFEL72bDO0H D TORARY —EF T4 - T—FRX—=2A
THIET& % (130; “He's Doing His Part”) o

“

7V ZIIEDERGIZ AT —A - T LA (Hogarth Press) THIRIZER % $H24 L T\ 72 John Lehmann %612 7 J5fS %
REL7ZWEFEEZE S TV Z L5505 T b (Lee 759). L — Fid [HH] OEEICH SN EHSCT,
B THONIE LTHOREMNZDDIZEE 72 LA Lo Tnb 00, FA-boFFFIc#ans [#F
W] #ERIE AT 2 DB L) DI dERORMDED D (2),

MBI LBEICIIE, COT Y 2 M1F 19404127 T4 b TIrb 7zt & AN ER S (Worker's Educational
Association) TOFHZHFFTALL72d D257 (278 nl)s D F V) HEOIMM A5 (a reader) &9 L 1) (SR
(Audience) DHFIEZE GIHICBWIFONIT o722 LICHHBEL TBLIRELESL I,

IR TN Y SR SAERLFEEHVET - P TP R Y T ROME PN TWEDTIE AV LIRS
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LDIE, FETE L P72 LTHHERLBRTIIRVDESL ),

OB O FE AR ) FARA T L CEY T 5 Eliza Clark 122\ T, MEEZHATEY [F/3aliscon
15T\ % | (“licensed to sell tobacco”) & DFLIRATH 5 DIE ¥ /NPT ) FARAFHOBARIZH RED» SR HAE
NEWIREERHEIZTOILESL) (B7)e FNTINITHNIEGEIBUL, HRZHBINAZ L., 1
¥ ABFIEZOMIEIC K] T2 5910 Twolz (HIH36) NI REZMEFNLA M) — b7 4 —
WV FOZEE, WAOHCHNIZ S b 5 FTHRMZEE S SHBCTEFTVAUBHO S FY) AZELE L, [BEO—A
(“one of the audience”) ] & L CFEN 3 LWio 72 LCHAMICOWTOHGORMEPWE T2 A ) — 7 1 —
WV RIE, ER7Z2E0 [f# (representative) | &\ 9 X D IZNEIELIZZ 724 F1) Atk&0 [RA (representa-
tive) ] & L THEEL TV B EEZ AL VZELT (130)

UHABNIZ T ) AR TG LA SAFBEET L0, TAF L) BRIOER 2 TdH 5 Isabella b Eliza-
beth & V) ZHDOERDO—2L ENE U= v 8D, 20 EFVIEL ENLZTAFIEA ) T 7 —FKD 4
ADHPTH &) DIFAF) A L) EFROLHE L L TOMWKH TR (14),

PRl bLoBEER IO NG [TLEES 7] TlEA L, MEOTLEDINOETH) ZLIZh>Tnd, T
BUR L7z [V —=F =72 b oliko 72 O] H OB LOB LX) ] ZEhth Ty 7 ¥ XA LtaFaE,
HBHVITKERDEREFRE A F) ABEWNIEET 27 7 A MR SEICEVWTWS L EZ BNLD,

BOIEM] BT ABWORIRIZOWTIa Y ) F 4 2 XA RELED LG L% s L TIda iy (%]
WZBTD [bizlicb] o<d>NM] 85,
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Leadership and Authorship in Virginia Woolf's
Between the Acts

SAKAI Yusuke

One of the most debated aspects of Between the Acts is whether it is a work of liberal feminism or
that of national collectivism. While critics have proposed various plausible answers to this question,
they have overlooked the anachronism of imposing the late twentieth and early twentieth-first
centuries opposition between liberalism and nationalism. Between the nineteenth century and the
early twentieth century, liberal writers associated their belief in individual freedom with the unique
character of English people. Such an argument was on the ebb for a while, but, it was revived again
in the late 1920s and 1930s in an effort to rebuff fascism and communism. Meanwhile, there was
growing anxiety that liberal democracy would not survive without adopting a more communitarian
approach and decisive leadership. Virginia Woolf's last novel, this study argues, should be placed in
this context. By writing Between the Acts, Woolf sought to consider a leader’s role in a community.

Manresa and La Trobe, two women characters in the novel, represent two different styles of
leadership: one seeks to lead others charismatically, and the other seeks to arouse people’'s
potentialities. Of the two, La Trobe is a far more complex and ambivalent character because, despite
her good intention to transform the community to a more democratic one, she relies on dictatorial
means to convey her message to the audience. It is important to note that, being a dramatist for a
village pageant, La Trobe is at once a possible leader and a writer for the community. In addition to
parodying continental dictators, Woolf used La Trobe as her surrogate and self-reflexive figure
through whom the writer attempted to evaluate the place of authorship in a future community.
Rather than telling people what to do or what to believe, both La Trobe and Woolf seem to
encourage people to become better critics and play more active roles in the production and reception
of English literature.

Woolf might have found it difficult to imagine the scene where the dramatist figure communicated
with other characters. Woolf's surrogate and self-reflexive figure hardly speaks with other central
characters throughout the novel except for a brief encounter with Lucy Swithin. Instead, Woolf
interposed another character, William Dodge, between the dramatist and members of the Oliver
family. His one-day friendship with Isa and Lucy intimates an alternative model of community in
which individual differences and the unity of the whole are made compatible. Although such a liberal
model of a community might sound hopelessly idealistic, in the years from 1939 to 1941, it was not
out of touch with the popular form of nationalism that associated liberal values with the national

identity of Britain.



